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In the twentieth century, it was not only Anglo-Saxon Americans, colonials and emigrés 
who came to the imperial centres of London and Paris. Much twentieth-century 
Commonwealth or postcolonial (particularly Caribbean) literature was written in London, 
although its writers are usually treated as a separate tradition from the Modernists in a 
literary version of ‘separate development’. Historically, however, they often interacted 
with each other, and shared common transnational perspectives. To what extent were 
colonial writers constructing forms of counter-modernity through modernism? How far 
were they drawing on the precepts of modernism and using the techniques of its 
challenges to traditional forms to develop their own anti-colonial ethics, as in the case of 
Gandhi? At the same time, to what extent were they deploying an international or 
cosmopolitan modernism as a revisionist impulse against the forms of their own 
traditional cultures or nationalisms? In this course, we will investigate how far their 
writings can be seen as offering aesthetic responses to the conditions of modernity 
through innovative literary forms and a common concern to rework the paradigms of 
literary and cultural tradition, of language and history, of gender and class, of nationalism 
and cosmopolitanism, from a range of specific regional contexts. We will analyse and 
compare the different modernisms and forms of ‘counter-modernity’ developed by 
writers from three regions: South Asia, Southern Africa and the Caribbean (writers to be 
studies will include Rabindranath Tagore, M.K. Gandhi, Mulk Raj Anand, Raja Rao, 
Olive Schreiner, Sol Plaatje, Daphne Rooke, Bloke Modisane, Jean Rhys, C.L.R. James, 
George Lamming, and V.S. Naipaul). 
 
Course requirements:  
Attendance and participation 20%, Mid-term paper 40%, Final 40% 
The course will be run as a discussion seminar rather than a lecture class: students are 
expected to participate actively in each class throughout the semester. In addition to 
completing the assigned reading for class, each student will also be required to present a 
framing discussion of at least one of the assigned readings. Participants should highlight 
key features of the material and present to the class a series of questions that will develop 
class discussion. 
 
Written requirement: two 2000 word (8 pages) papers, due as indicated below. 
 



SEPT 
1 Th 6 
Introduction 
Frantz Fanon, A Dying Colonialism (1959) 
 
2 Th 13 
Rabindranath Tagore, The Home and the World (1915-16) 
 
3 Th20 
M.K. Gandhi, Hind Swaraj (1908) 
 
4 Th27 
Mulk Raj Anand, Untouchable (1935) 
 
OCT 
5 Th4 
Raja Rao, Kanthapura (1938)  
 
6 Th11 
Kushwant Singh, Train to Pakistan (1956) 
 
 
7 Tuesday 16: Consultations for first paper  

 
 
8 Th25 
 First paper due, paper copy to be handed in in class. 
Olive Schreiner, Story of an African Farm (1883) 
 
NOV 
9 Th1 
Magema M. Fuze, The Black People and Whence They Came: A Zulu View (1922) 
 
10 Th8 
Sol Plaatje, Mhudi (1930 [written 1920]) 
 
11 Th15 
George Lamming, In the Castle of My Skin (1953) 
 
 Th22 THANKSGIVING No class 
 
12 Th29 
V.S. Naipaul, A House for Mr Biswas (1961) 
 
DEC 
13 Th6 



C.L.R. James, Beyond a Boundary (1963) 
 
14 T11 (THURSDAY SCHEDULE) 
Jean Rhys, Wide Sargasso Sea (1966) 
 
Final exam: take-home paper (requirement: one 8 page essay). Questions will be given 
out Tuesday 11th December; paper due Tuesday 18th December, 5.00pm (sent by email). 
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